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Sanna Kannisto

Observing Eye & Act of Flying

La fotografia, para mi, es una poderosa herramienta para mos-
trar cosas. Mi objetivo es trabajar a gran escala para que la
gente vea a los pdjaros como jamds los ha visto. Las imdagenes
estdn llenas de detalles v placer visual.

Fotogratfio pdjaros en un estudio instalado en la naturaleza.
El centro de mi trabajo lo componen mis métodos fotogrdaficos
propios. Al fotografiar pdjaros la proximidad es fundamental.
Colaboro con cientificos que estudian a los pdjaros y los captu-
ran con redes de niebla. Mi estudio estd cerca de esas redes, en
plena naturaleza. Después de la sesién de fotos, puedo liberar
técilmente a los pdjaros con solo abrir la malla que conecta el
estudio y la cadmara. Empecé a fotografiar la serie Birds en 2014
en Finlandia. El principal escenario ha sido el observatorio or-
nitolégico de una reserva natural del archipiélago exterior de
Hankoniemi. Ultimamente también he trabajado en otros ob-
servatorios ornitolégicos o centros de investigacion en Italia, en
Rusia (en la regién del lago Baikal) y en Costa Rica.

Mi trabajo estd unido a la tradicién de la fotografia cons-
truida, el retrato v la tradicién de los bodegones en el arte vi-
sual. Intento planearlo todo —como las ramas y la luz— para
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Sanna Kannisto.
Erithacus rubecula in
flight, from Observing
Eye series, 2019.
Courtesy of the

artist and Helsinki
Contemporary.
@sanna_kannisto

Photography — to me — is a powertul tool
to show things. My aim is to work in a
large scale so that people can see the
birds like they newer have seen them
before. Images are full of details and
visual enjoyment.

I photograph birds in a studio, which
is set up in nature. My own photograph-
ic methods are at the center of my work.
A key point when photographing birds
is the proximity. I work together with
scientists, who study birds and capture
them with mist nets. My studio is close
to the mist nets out in the nature. After
the photoshoot, [ can easily release
the birds simply by opening the studio
netting that connects the studio to the
camera. I started photographing the
Birds series in 2014 in Finland. The main
shooting location has been the bird
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Sanna Kannisto.

de fotografiar, lo que suelo hacer es quedarme tranquilamente Gentle breeze from
north-west, from
Observing Eye series,
pdjaros vivos es emocionante y sorprendente. Son criaturas in- 2022. Courtesy of the
artist and Helsinki
Contemporary.

da del animal. Creo que la observacion mutua que se produce @sanna_kannisto

no tener que cambiar el escenario durante la sesiéon. A la hora

en mi sitio y reaccionar a lo que haga el pdjaro. Trabajar con

teligentes y misteriosas. En las imdgenes es importante la mira-

durante la sesiéon se preserva bien en muchas de las imédgenes:
yo miro al pdjaro y el pdjaro me mira a mi. Me parece que las
fotografias de la serie de los pdjaros muestran cierta tensién:
son nitidas y documentales, pero, al mismo tiempo, extranas,
teatrales y oniricas.

Mis fotografias, que buscan el equilibrio entre la objetividad
v la estética, mantienen un didlogo con las tradiciones de la in-
vestigacién e ilustracion cientificas. Mi proyecto revela diver-
sos enfoques: busca estudiar la forma de producir informacion
cientifica, las relaciones entre el arte y la ciencia, la cultura y
la naturaleza, vy, por ultimo, entre las consideraciones ecoldgi-
cas y éticas.

station in a nature reserve in the out- the images. I think the cross observing
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er Hankoniemi archipelago. Recently

I have also worked in other ornithologi-
cal stations or research stations in Italy,
in Lake Baikal region in Russia and in
Costa Rica.

My work is linked to the tradition of
staged photography, portraiture and to
the still life tradition in visual art. I try
to plan everything, for example the
branches and the lighting so that I do
not have to change the setting during
the shoot. As I photograph, I mostly re-
main calmly in my place and react to
what the bird is doing. Working with live
birds is exciting and surprising. They
are intelligent, mysterious creatures.
The gaze of the animal is important in

in the shooting situation is well pre-
served in many of the images — I look
at the bird and the bird looks at me. In
the bird series I feel like there is a ten-
sion in the images: they are both sharp
and documentary, but at the same time
strange, theatrical and dreamlike.

My photographs are in dialogue
with the traditions of scientific research
and scientific illustration, seeking
balance between objectivity and the
aesthetic. My project reveals a varie-
ty of approaches; studying the means
of producing scientific information, re-
lationships between art and science,
culture and nature, and finally ecologi-
cal and ethical considerations.
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Sanna Kannisto.
Journey 1, from
Observing Eye series,
2019. Courtesy of the
artist and Helsinki
Contemporary.
@sanna_kannisto
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Sanna Kannisto.
Journey 3, from
Observing Eye series,
2019. Courtesy of the
artist and Helsinki
Contemporary.
@sanna_kannisto
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Sanna Kannisto.
Journey 16, from
Observing Eye series,
2019. Courtesy of the
artist and Helsinki
Contemporary.
@sanna_kannisto

Page 48,

Sanna Kannisto.
Carduelis carduelis,
from Observing

Eye series, 2019.
Courtesy of the
artist and Helsinki
Contemporary.
@sanna_kannisto
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Sanna Kannisto.
Phoenicurus
phoenicurus, from
Observing Eye series,
2019. Courtesy of the
artist and Helsinki
Contemporary.
@sanna_kannisto
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Sanna Kannisto.

Act of Flying 1, from
Act of Flying series,
2006. Courtesy of the
artist and Helsinki
Contemporary.

Act of Flying 16, from
Act of Flying series,
2006. Courtesy of the
artist and Helsinki
Contemporary.

Act of Flying 21, from
Act of Flying series,
2006. Courtesy of the
artist and Helsinki
Contemporary.
@sanna_kannisto
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Sanna Kannisto.

Act of Flying 11, from
Act of Flying series,
2006. Courtesy of the
artist and Helsinki
Contemporary.

Act of Flying 13, from
Act of Flying series,
2006. Courtesy of the
artist and Helsinki
Contemporary.

Act of Flying 23, from
Act of Flying series,
2006. Courtesy of the
artist and Helsinki
Contemporary.
@sanna_kannisto
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